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Boston University College of Fine Arts 
School of Music 
presents 
Boston University Symphony Orchestra 
David Hoose, conductor 
Konstantin Dobroykov, conductor 
11arcJohnBon,cello 
) 
Thursday 
Septenrrber30,2010 
8:00pm 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
Boston University College of Fine Arts 
School of Music 
~ton University Symphony Orchestra September 30, 2010 
id Hoose and Konstantin Dobroykov, conductors 
Marc Johnson, cello 
Tsai Performance Center 
The 13th concert in the 2010-11 season 
Ludwig van Beethoven Overture to The Creatures of Prometheus 
(1770-1827) 
Frank Bridge Oration, for Cello and Orchestra 
(1879-1941) 
Marc Johnson, cello 
-Intermission-
Ludwig van Beethoven Symphony No. 6 in F, "Pastorale" 
Allegro rna non troppo-Angenehme, heitere Empfind 
ungen, welche bei der Ankunft auf dem Lande im 
Menschen erwachen 
Andante molto mosso- Szene am Bach 
Allegro-Lustiges Zusammensein der Landleute 
Allegro-Donner. Sturm 
Allegretto-Hirtengesang. Wohltiitige, mit Dank an die 
Gottheit verbundene Gefohle nach dem Sturm 
David Hoose, conductor 
David Hoose is a professor of music in the School of Music at Boston University, 
where he is Director of Orchestral Activities. He has been Music Director of the 
Cantata Singers and Ensemble since 1984, and has been Music Director of Collage 
New Music since 1991. For eleven years, Professor Hoose was also Music Director 
the Tallahassee Symphony Orchestra. 
Professor Hoose is the 2008 recipient of Choral Arts New England's Alfred Nash 
Patterson Lifetime Achievement Award. He is also the recipient of the 2005 Alice M. 
Ditson Conductors Award, given in recognition of exceptional commitment to the per-
formance of American music, and whose past recipients include Leonard Bernstein, 
Andre Previn, Eugene Ormandy and Leopold Stokowski. During his tenure with the 
Tallahassee Symphony Orchestra, the city of Tallahassee declared a week to be named 
after him in recognition of his contributions to the cultural life of the region. As a horn 
player and founding member of the Emmanuel Wind Quintet, he was a recipient of 
the Walter W. Naumburg Award for Chamber Music, and he was the recipient of the 
Dmitri Mitropolous Award for his work at the Tanglewood Music Center. 
Under Professor Hoose's leadership, Collage and Cantata Singers have given hun-
dreds of premieres and have been active commissioners of dozens of new works, 
including music by John Harbison, Peter Child, James Primosch, Andrew Imbrie, 
Earl Kim, Stephen Hartke, Donald Sur, T.J. Anderson, Lior Navok, and Andy Vores. 
His recordings with these two organizations include music of Charles Fussell, Sey-
mour Shifrin, Irving Fine, Ezra Sims, Child, Sur, Harbison and others; his recording 
with Collage of Harbison's Mottetti di Montale, for New World Records, was a 2005 
Grammy Nominee for Best Performance by a Small Ensemble. His other recordings 
appear on the Koch, Nonesuch, Delos, CRI and GunMar labels. 
He has conducted the Chicago Philharmonic, Singapore Symphony Orchestra, Saint 
Louis Symphony, Utah Symphony, Korean Broadcasting Symphony (KBS), Orchestra 
Regionale Toscana (Florence), Quad Cities Symphony Orchestra, Ann Arbor 
Symphony, Opera Festival of New Jersey, and at the Warebrook, New Hampshin 
Monadnock and Tanglewood music festivals. In Boston, he has appeared as guest 
conductor with the Boston Symphony Chamber Players, Handel & Haydn Society, 
Back Bay Chorale, Chorus Pro Musica, and numerous times with both Pro Arte 
Chamber Orchestra and Emmanuel Music. He has also conducted Auros, ALEA III, 
Dinosaur Annex, Fromm Chamber Players, and the Brandeis Contemporary Players, 
the last of which he also served as founder. 
Professor Hoose has several times been guest conductor at the New England Conser-
vatory, and has conducted the orchestras of the Shepherd School at Rice University, 
University of Southern California, and the Eastman School. For the past three sum-
mers, he has been a faculty member at the Rose City International Conducting 
Workshop, in Portland, Oregon. Conductors whom he has mentored at Boston 
University now serve in a wide variety of distinguished conducting positions, from 
music directorships of college and youth orchestras, assistant and associate conductors 
of major U. S. orchestras, to music directorships of professional orchestras and 
opera companies. 
Konstantin Dobroykov, conductor 
Konstantin Dobroykov is currently a first-year candidate for the Doctor of Musical 
Arts degree in Orchestral Conducting at Boston University, under the guidance of 
Professor David Hoose. 
.. . Dobroykov was born in Plovdiv, Bulgaria, into a family of musicians. He started 
his musical training at the age of six at the Dobrin Petkov School of Music, majoring in 
percussion performance with a minor in piano performance. During his eleven years 
of study, he won numerous prizes at competitions in Bulgaria and abroad. 
In 2002, he moved to California to attend the Idyllwild Arts Academy, where he 
studied percussion with Professor Erik Forrester from the University of Southern 
California. After receiving his high-school diploma in 2004, Konstantin attended the 
Oberlin Conservatory of Music, studying percussion with Professor Michael Rosen 
and orchestral conducting with Professor Bridget-Michaele Reischl. In 2010, 
Konstantin graduated the University of North Carolina: School of the Arts with 
Excellence in Scholarship, and received his Master of Music degree in Orchestral 
Conducting where he studied with Professor Ransom Wilson. 
Marc Johnson, cello 
Marc Johnson played for thirty-five years as the cellist of the renowned Vermeer 
Quartet. They toured regularly on five continents, recorded much of the standard 
quartet repertoire and were nominated three times for Grammy Awards. Earlier, 
Mr. Johnson played in both the Rochester Philharmonic and Pittsburgh Symphony. 
During his tenure with the Vermeer Quartet, he was Professor of Music at Northern 
Illinois University. Upon the quartet's retirement from the concert stage in 2007, he 
joined the faculty of Boston University. He performs on a fine old Italian instrument, 
built in 1730 by Francesco Stradivarius. Mr. Johnson lives in Cushing, Maine with his 
W::' Katherine Johnson. 
Program Notes 
The Creatures of Prometheus, op. 43 
Ludwig van Beethoven (1770-1827) 
Beethoven's ballet score Die Geschopfe des Prometheus (The Creatures of Prometheus) was 
created in collaboration with choreographer Salvatore Vigano. Commissioned in 1800, 
the ballet was the composer's first major work for the stage. Premiered in Vienna's 
Burgtheater on March 28, 1801, Prometheus was initially a great success, and within a 
few years it had been performed dozens of times. Still, it was criticized by a contem-
porary as "fragmentary" and "too learned for a ballet," and the score, save for the 
overture, has since been generally neglected as little more than an historical curiosity. 
Drawing upon a creature-myth for its inspiration, the ballet recounts the ancient 
tale of the demigod Prometheus, who molds humans, both literally (from clay) and 
intellectually, endowing his creatures with the gifts of art and science-an irresistible 
scenario for Beethoven's Enlightenment sensibilities! The musical theme of the ballet's 
finale reappeared later in the composer's "Eroica" Symphony as well as in his "Eroica 
Variations" for piano. Other aspects of the ballet-including a thunderstorm portray-
ing Zeus's wrath-anticipate the dramatic key and tempo changes, shifts of orchest 
color, and theatrical tensions characteristic of Beethoven's mature s,tyle. 
Oration for Cello and Orchestra 
Frank Bridge (1879-1941) 
-Samuel Tak-Ho Tam 
Frank Bridge was a major figure in British music during the first half of the 20th cen-
tury. He is perhaps best known as the teacher of Benjamin Britten, but his influence on 
the musical life of England extended far beyond that. He was a fine violist, a well-
respected conductor, and a composer of imposing gifts and accomplishments. 
His Oration, for cello and orchestra, subtitled Concerto elegiaco, was written in 1930. It 
stands alongside innumerable works by English composers and poets of the period as 
a portrait of the horrors of war, and an outcry against its futility. All of Bridge's emo-
tions and convictions about the First World War are gathered together into this piece. 
The work begins with a stunningly sad first theme, which unwinds in a swooning 
three-octave descent from the opening notes of the cello to its nadir. From there the 
orchestra proceeds with a slow funeral march, which the cello answers, first with an 
angry, angular outburst, then with a grieving, lyrical episode. These two states of 
mind continue to alternate throughout the work, the march music becoming more 
terrifying, the lyrical music more poignant, until finally after a cadenza for the cello, 
they gradually merge into a deeply felt condemnation of the horror, futility and grief 
of war. Bridge closes the work with a sort of Pavane, in which the melodic line falls, as 
it did in the beginning, this time from the highest register of the violins, down through 
the solo cello, to the deepest register of the basses. This time, though, the phrase , \ 
in D Major, giving a glimmer of the composer's hope for a world without the 
devastation of war. 
Symphony no. 6 "Pastorale" in F major, op. 68 
Ludwig van Beethoven (1770-1827) 
-Marc Johnson 
The Sixth Symphony is scored for piccolo, 2 flutes, 2 oboes, 2 clarinets in B-Jlat, 2 bassoons, 2 
horns in F and B-Jlat, 2 trumpets inC and E-Jlat, 2 trombones (alto and tenor), timpani and 
strings. 
December 22nd 1808. Vienna's music lovers and fans of Beethoven's music are gathered 
in the Theater an der Wien. The audience waits to hear the Maestro conduct his Fifth 
and Sixth Symphonies, Fourth Piano Concerto, Choral Fantasy, and more-all for the 
first time. What an exciting evening this will be! Beethoven appears on the stage .. . the 
orchestra is ready ... and suddenly ... the air fills with a melody that transports every-
one somewhere into the country, where the sights are beautiful and trees and streams 
are as many paths as the mind can follow. By the end of that four-hour concert, a page 
of history had turned. 
Sixth Symphony, "Pastorale", is the only one in Beethoven's catalogue to en-
t" ain a programmatic element. Even if the composer made it clear that it is not a 
programmatic symphony per say, but "more an expression of feeling than painting," 
it is his only symphony in which all the movements bear titles that evoke images-
"Awakening of cheerful feelings upon arrival in the country," "Scene at the brook," 
"Happy gathering of country folk," "Thunderstorm," "Storm and Shepherds' song; 
cheerful and thankful feelings after the storm." 
The scene is set with the violas and cellos playing an open perfect fifth- the drone of a 
bagpipe-while the fiddles initiate a calm and cheerful melody-a shepherd's song-
that will soon turn into the first theme of the first movement. The opening is most 
unusual for the Beethoven amateur used to the loud chord that exclaims the beginning 
of most of the composer's symphonies. In fact, the entire first movement is unusually 
calm and soft, the orchestra rarely raising its voice; when the grandeur of the spectacle 
calls for more volume, it is done in such a gradual way that it is barely noticeable. 
The connection with the theme of nature is present even in the instrumentation. The 
wooden sonority of the woodwinds, the clarity of the strings, and hunting horn calls 
all set the tone, while the piccolo, timpani, trumpets and trombones stay silent. 
From the onset of the first movement, short motives are repeated, softer at each oc-
currence, like an echo fading or sights moving away in the distance. This effect is 
enforced with the gently winding triplet figures that accompany the lyrical second 
theme, creating an impression of immensity and serenity that is sustained by the long 
harmonies. After their first statement, these two themes are mixed together and de-
veloped as typically done in a sonata form. Ordinarily, development sections increase 
the tension by faster harmonic rhythm and numerous modulations, all of which create 
instability. In this case, however, Beethoven maintains the calm and serenity, keeping a 
d xture and slowing down the harmonic rhythm to a near complete stop, chang-
in' rmony only once in more than fifty bars. And the movement sets as it rose, 
fading away in the distance with the first violins and solo flute with a brief comeback 
of the orchestral tutti settling down on two soft, sustained chords. 
The "Scene at the Brook" is set by a flowing motif in the strings in the key of B-flat ma-
jor, the subdominant of the principal tonality, a warm key that reinforces the calm and 
peace. At the end of the movement, the flute, oboe and clarinet imitate the nightingale, 
the quail and the cuckoo in an inventive and unusual cadenza for woodwinds. 
The third movement, constructed in the form of a scherzo and trio-a form that 
Beethoven derived from the minuet dance form used by his predecessors into a musi-
cal joke-depicts an assembly of cheerful peasants gossiping through the string initial 
motif and dancing on the more lyrical theme introduced by the strings doubled by the 
Woodwinds. The trio appears twice, interrupted both times by a furious transition. 
The movement ends in mid thought when the assembly is surprised by the soft rain of 
an oncoming storm. 
As symphonies usually have four movements, not five, some analysts have described 
the fourth movement as a fast emotional introduction to the more peaceful final move-
ment. The storm, set in the direct minor key, comes gradually, starting with gentle 
rain and erupting in raging thunderstorms, high winds, lightning, and a wall of rain. 
It then slowly fades away into the final movement, depicting the .cheerful feelings of 
the shepherds after the storm. Back in F major, the movement is a sonata rondo for · 
the first theme appearing in the principal key at the beginning of ~e exposition, tht. . 
development, and the recapitulation. The overall feeling is joyous;' and the movement 
culminates in roaring joy, the entire orchestra (except the storm instruments), singing 
exultantly. The coda folds into prayer, and a final moment of awe leads to the two-
chord punctuation that closes the story. 
-Genevieve Leclair 
Ralph Vaughan Williams Season 
Ralph Vaughan Williams 
David Hoose, Music Director 
October 3, 2:30 pm - Longy School of Music 
Cantata Singers Chamber Series presents 
Vocal Chamber Music of Vaughan Williams and Friends 
November 5 and 6, 8 :00 pm- Jordan Hall 
Vaughan Williams: Flos campi, with William Frampton, viola 
Vaughan Williams: Oboe Concerto, with Peggy Pearson, oboe 
Wyner: Give Thanks for All Things 
(World Premiere of CS Commission) 
additional works by Imbrie · fine 
January 14, 8:00pm- Jordan Hall 
Vaughan Williams: Riders to the Sea, one-act opera (semi-staged) 
Vaughan Williams: Three Shakespeare Songs 
Vaughan Williams: Loch Lomond 
additional works by Elgar · Holst · finzi 
March 18, 8:00 pm and March 20, 3:00 pm- Jordan Hall 
].S . Bach: Mass in B Minor 
May 13, 8:00 pm - first Church Cambridge 
Vaughan Williams: Mass in G Minor 
additional works by Bernstein · lves · Howells 
For more in ormation call61 7-868-5885 or visit www.cantatdsingers.org 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I Cello Hom 
Emily Chao, concertmaster Brian Howard, principal Samantha Benson * 
S damKim Youngsook Lee Laura Carter + 
'oungKwon Cora Swenson Daniel Doyle 
el Saul Natalie Raney Young Kim 
Aleksandra Labinska Christopher James Melissa Lund 
Lisa Barksdale Sunjoo Lee Kristen Sienkiewicz " 
Hyunah Chang Yeonsun Choi 
Gabrielle Fischler Noah Wheeler Trumpet 
Sarah Atwood Graham Boswell Christopher Belluscio " 
Heather Braun Korynne Bolt Peter Nelson-King* 
Sean Larkin Robert Mayes Andrew Stetson + 
Min Jung Noh Stephen Marotto 
Elizabeth Levens Peter Levine Trombone 
Kina Park Gracie Keith K.C. Collins " 
ChenTi Lin Jeremiah Moon Travis Dobson 
Bo-MinSon Matthew Wan 
Violin II Matthew Flynn Martin Wittenberg + 
Emily Stewart, principal 
Jamie Chimchirian Bass Tuba 
Nine! Jabotinsky Brandon Mason, principal Dwayne Heard + 
EunGeeAhn BeboShiu 
NayoungKim Nicholas Schwartz Harp 
Max Rainwater Yi-Jung Su Greta Asgeirsson + 
Katheryn Rooney Zachary Camhi Mason Morton 
Katherine Love Christian Gray 
Taichi Fukumura Timpani 
Ashlyn Olson Flute Matt McDonald * + 
Nicole DiBlasi Nikoma Baccus " Rob O'Brien " 
John Bian Jessica Nelson 
Kendra Lenz Caitlyn Perry*+ Percussion 
Chelsea Murphy YoujinSuh Rob O'Brien + 
Hyun JiKim Philip Varricchio 
Ethan DuBois 
Oboe * Denotes principal on 
't Ch . .. I Rui Liu * Beethoven Overture 
, 01, prmc1pa Nathan Swain + " 
Evan Perry Kai-Chen Yang + Denotes principal on Bridge 
DahmHuh 
Anna Griffis Clarinet " Denotes principal on 
Laura Manko DanbyCho" Beethoven Symphony 
Yingchen Tu Kaitlin Pucci * + 
Kiara Ana Perico Christian Teiber 
Jeff Strome Brad Whitney Personnel Managers 
Oliver Chang Nikoma Baccus 
Tzu-WuHsu Bassoon Konstantin Dobroykov 
Devon Nelson Bebo Shiu 
Rachel Juszczak 
Tzu-1 Lee* + 
Jensen Ling " 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston Universihj. 
For more information about how you can join our growing list of supporters, please con.tact us at 617-353-~­
or make a donation online at www.bu.edu/cfa/alumni!giving-back. We would love to ioelcome you into our 
donor communihJ! 
We thank the following donors for their generous support during the 2009-2010 fiscal year•: 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
BobbiHamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H. Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Oovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Francis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thoburn 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dian Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Herrnannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF (Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart ill 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
'This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.bu.edu/cfalalumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass• 
Cathy Basrak viola 
Chang violin 
I Dof\a pedagogy 
, _, s Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc johnson cello 
Bay la Keyes violirt "" 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin ,. 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violi11 "" 
Ikuko Mizuno violin 
john Muratore guitar 
George N eikrug cello ++ 
james Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pil9t harp 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Teny Everson tnunpet,. 
joe- errillo oboe 
i 
II.. 
' Genis percussion 
1tzer clarinet 
Ronald Haroutounian bassoon 
john Heiss flute 
Gregg Henegar bassoo11 
Renee Krirnsier jlllte 
Gabriel Langfur bass trombone 
Don Lucas trombone ,. 
Richard Menaul hom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombo11e 
Elizabeth Ostling flute 
Ken Radnofsky saxopho11e 
Richard Ranti bassoo11 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoou 
Eric Ruske horn * 
Robert Sheena 
English hom 
Ethan Sloane clarinet • 
jason Snider horn 
Samuel Solomon -
percussion 
James Sommerville horn 
Linda Toote flute • 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura,.. 
Maria Clodes-jaguaribe • 
Gila Goldstein 
Linda jiorle-Nagy 
Boaz Sharon ,. 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Sarah Arneson • 
Penelope Bitzas • 
Sharon Daniels ,. 
James Demler ,. 
Gary Durham 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Jerrold Pope • . 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
). Casey Soward, Mnnager of Production and Performance 
Michael Culler, Head Recording Engi11eer 
Diane Mclean, Stage Mmzager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Libran'an 
Martin Snow, Keyboard Teclmida11 and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, School of Music 
jim Petosa, Director, School ofTizeatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque eusembles * 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
jane Starkman 
Baroque violin, viola 
Peter Sykes l.arpsic/wrd • 
MUSICOLOGY 
Victor Coelho .. 
Steven Cornelius "" 
Sean Gallagher 
Brita Heimarck • 
Ami Heimir Ingolfsson 
Thomas Peattie .. 
joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Jeremy Yudkin • 
COMPOSmON 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
jus tin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
DavidKopp• 
Rodney Lister • 
KettyNez • 
john Wallace • 
Steven Weigl • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bun bury • 
Bernadette Colley 
Susan Conkling • 
Diana Dansereau * 
Andre de Quadros • 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Warren Levenson 
Roger Mantie * 
Sandra Nicolucci * 
Evan Sanders 
CONDUCTING 
David Hoose * 
Ann Howard jones • 
Scott Allen Jarrett 
David Martins 
john Page 
OPERA INSTITUTE 
Helena Binder 
judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
jim Petosa 
Betsy Polatin 
Christien Palos 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies and Perfonnance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling. Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Perfomzance 
Ann Howard jones, Ensembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, October 1, 8:00pm 
Saturday, October 2, 8:00pm 
Sunday, October 3, 7:00pm 
Tuesday, October 5, 8:00pm 
Thursday, October 7, 8:00pm 
Faculty Recital Series 
Maria Clades, pi?"' 
Concert 1: 
Boston University Choral Ensembles 
Jayne Swank and Kira Winter, conductors 
Marsh Chapel 
ALEA III 
28th International Composition Competition 
Theodore Antoniou, conductor 
Tsai Performance Center 
Faculty Recital Series 
Terry Everson, trumpet · 
Shiela Kibbe, piano 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Tuesday, October 26, 8:00pm Boston Unviersity Chamber Orchestra 
Tiffany Chang and Konstantin Dobroykov, conductors 
Concert Hall 
Thursday, October 28, 8:00pm Boston University Symphony Orchestra 
Sibelius: Symphony No. 7 inC 
Stravinsky: Petrouchka (1947 version) 
David Hoose, cone'! r 
Tsai Performance L er 
Sign up for the CFA E-calendar at www.bu.edu/cfa/events 
College of Fine Arts 
Concert Hall, 855 Commonwealth Ave. 
Marsh Chapel, 735 Commonwealth Ave. 
www.bu.edu/cfa 
